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Course Abstract

This course explores organized crime as interrelated social phenomena. Students will read sociologists, historians, and other social scientists addressing the nature, causes and consequences of mafias in different national and historical contexts. The phenomenon of organized crime will further be scrutinized through its (mis)representation in classic and modern cinematic works. Students will learn:


* To understand major causes, consequences and conceptions of organized crime.

* To differentiate organized crime from social movements, terrorist groups and
corruption

* To identify the evolution of organized crime from traditional mafias to modern, 

transnational networks in a globalized age.

* To explore how states and organized criminals interrelate – how their activities
are similar, and how they are different. 

* To demystify organized crime and to contextualize it vis-a-vis political 
instability and social unrest.

* To discern cultural, political and social connections between organized crime
and ideologies of justice, egalitarianism and patriotism in the society at large.   


* To bolster social scientific reasoning and argumentation through cinematic
imagery and metaphor; 
* To develop skepticism towards pop cultural representations of mafias.
Throughout the course, students will develop an increased awareness of the inter-connectedness of organized crime with war, capitalism, ghettoization, patrimonialism, the modern nation-state, and globalization. Through discussions, email responses and an independent research paper, students will become aware of the veracity and limitations of portrayals of gangsters in film.


The tutorial does not require – or pretend to instill – knowledge of cinematography, film theory or visual arts. The films in the syllabus serve as framing devices to illustrate competing views of organized crime in the modern world – and as analytic tools for evaluating and contrasting these views. Some of the works (City of God) were deliberate attempts at historicized, documentary-like realism, while others (such as Mean Streets) are entirely fictional. Though the films will serve primarily as vehicles for exploring the reading material, students will be encouraged to contextualize the movies when using them in analysis.
Course Requirements
In addition to the readings in the syllabus, students are expected to watch one assigned movie every week (except the final one). These will serve as visual aids to explore the issues of organized crime. Analyses of the films will be integrated into discussions and the final paper: 
Attendance (mandatory)
 




(10%)  

Class Discussion (mandatory)
 



(20%)
Weekly Quote Selection & Analysis 

 

(25%)
In-class Presentations





(15%)

Final Paper






(30%)
Students are expected to engage actively in class discussion. In addition, one day before section (24 hours prior), students will upload to the canvas website a quote from one of the readings and a brief analysis or comment prompted by the quote. Selected quotes and analyses/comments will be discussed and students should be prepared to elaborate on what intrigued them about the particular idea. 

In the the final papers (10-12 pages), students will analyze a particular aspect of organized crime that interests them and formulate a specific research question. They will then develop an explanatory argument addressing the research question, applying readings from at least three separate classes (e.g. Class 4, Class 7 and Class 10). Research questions and week selections have to be approved by the instructor. Students will present their final paper ideas in brief presentations in class. 
N.B. Graduate Students are asked to write a 20 page final paper, and are required to – in addition to the above requirements – include literature and sources from outside the syllabus in developing their argument. Graduate students should reach out to the instructor in Office Hours to finalize their research question and argument well in advance of the end of the semester. The grade distribution will be the same as for undergraduates otherwise.
Accessibility
The Extension School is committed to providing an accessible academic community. The Accessibility Office offers a variety of accommodations and services to students with documented disabilities. Please visit https://www.extension.harvard.edu/resources-policies/resources/disability-services-accessibility for more information.

Academic Integrity/Honesty

You are responsible for understanding Harvard Extension School policies on academic integrity (https://www.extension.harvard.edu/resources-policies/student-conduct/academic-integrity) and how to use sources responsibly. Not knowing the rules, misunderstanding the rules, running out of time, submitting the wrong draft, or being overwhelmed with multiple demands are not acceptable excuses. There are no excuses for failure to uphold academic integrity. To support your learning about academic citation rules, please visit the Harvard Extension School Tips to Avoid Plagiarism (https://www.extension.harvard.edu/resources-policies/resources/tips-avoid-plagiarism), where you'll find links to the Harvard Guide to Using Sources and two free online 15-minute tutorials to test your knowledge of academic citation policy. The tutorials are anonymous open-learning tools.
Late Policy for Deadlines

One partial grade will be deducted from papers and weekly responses that are turned in late (for example, an A- paper would be given a B+).  Another partial grade will be taken off for each additional 24 hours of tardiness. Extensions will be given in the case of medical emergencies or religious observance.  All requests for extensions should go directly to the course head and must be made in advance of the relevant deadline.

Readings

Articles and book chapters are available on the course website. 
Recommended Purchases (not required)

Danilo Mandić, Gangsters and Other Statesmen: Separatism and Organized Crime in a
Globalized World. Princeton University Press, 2020. 

Paoli, Letizia, ed. The Oxford Handbook of Organized Crime. Oxford Handbooks, 2014.

Course Outline
 Class 1: August 31
Introduction to the Course
Jay S. Albanese, “What is Organized Crime?” in Organized Crime in Our Times (6th
Edition), pp. 1-24.

Katherine Hirschfeld, “What is Organized Crime?” in Gangster States: Organized Crime,
Kleptocracy and Political Collapse, pp. 23-38.

Michael P. Roth, “Organized Crime in a High-Tech World” in Global Organized Crime:
A 21st Century Approach, pp. 471-503.
Film: Mean Streets (1973) – Director: Martin Scorsese
 Class 2: September 14
Major Themes
Charles Tilly, “War Marking and State Making as Organized Crime” in Bringing the
State Back In, pp. 169-91. 

Skaperdas, S., “The Political Economy of Organized Crime: Providing Protection When
the State Does Not,” Economics of Governance 2(3), pp.173-202.
Fran Mason, American Gangster Cinema: From" Little Caesar" to" Pulp Fiction",
pp.141-169.
Film: A Sun (2019) – Director: Chung Mong-hong
Class 3: September 21
Mafia Transplantations
Federico Varese, “Introduction,” “Mafia Transplantation,” and “Mafia Origins,
Transplantations and the Paradoxes of Democracy” in Mafias on the Move: How
Organized Crime Conquers New Territories, pp. 1-30; pp. 188-202.

Misha Glenny, “The Future of Organized Crime” in McMafia: A Journey Through the
Global Criminal Underworld, pp. 313-342.
Film: Godfather: Part II (1974) – Director: Francis Ford Coppola
Class 4: September 28
Greed, Creed, and Political Need
West, J. “The Political Economy of Organized Crime and State Failure: The Nexus of
Greed, Need and Grievance.” Development and Change 33, pp. 935-955.
Anderson, A. “Organized Crime, mafia and governments” in Economics of Organized
Crime (Cambridge University Press), pp. 33-53.

Miguel Centeno et al., “Internal wars and Latin American nationalism” in Nationalism
and War, pp. 279-305. 
Naim, M. “Mafia States: Organized Crime Takes Office,” Foreign Affairs 91, pp.100
107.

Film: Third Man (1949) – Director: Carol Reed
Class 5: October 5
War and Organized Crime
Charles Tilly, “How War Made States and Vice-Versa” in Coercion, Capital, and
European States, AD 990-1990, pp. 67-95.
Peter Andreas, "The Clandestine Political Economy of War and Peace in Bosnia”
in International Studies Quarterly 48 (1), pp. 29-52.

Charles King, “The Benefits of Ethnic War” in Extreme Politics: Nationalism, Violence
and the End of Eastern Europe, pp. 103-132.
Film: Catch 22 (1970) – Director: Mike Nichols
 Class 6: October 19
Patrimonialism
Collins, R. “Patrimonial alliances and failures of state penetration: A historical
dynamic of crime, corruption, gangs, and mafias.” The ANNALS of the American
Academy of political and Social Science, 636(1), 16-31.
Emile Durkheim, “Repressive Sanctions and Mechanical Solidarity” and “Variations in
the Character of Penal Sanctions” in Emile Durkheim: Selected Writings, pp. 123-
140.
Max Weber, “Domination and Legitimacy” in Economy and Society (3rd edition), pp. 
941-955.
Danilo Mandić, “West Africa” in Gangsters and Other Statesmen, pp.124-146.
Film: Gomorrah (2008) – Director: Matteo Garrone.
 Class 7: October 26
Favelas, Ghettos and Peripheries
Loic Wacquant, "Ghetto, Banlieue, Favela, et caetera: Tools for Rethinking Urban
Marginality" in Urban Outcasts: A Comparative Sociology of Advanced
Marginality, pp. 1-12.
Alice Goffman, “On the Run: Wanted Men in a Philadelphia Ghetto” in American
Sociological Review 74 (3), pp. 339-357.

Mitch Duneier, “The Forgotten Ghetto” in Ghetto: The Invention of a Place, the History
of an Idea, pp. 217-237.

James C. Scott, “Conclusion” in The Art of Not Being Governed, pp. 324-337.
Film: City of God (2002) – Director: Fernando Meirelles
Class 8: November 2
Bandits and other Patriots 
Eric Hobsbawm, “The Social Bandit” and “Mafia” in Social Bandits and Primitive
Rebels: Studies in Archaic Forms of Social Movement in the 19th and 20th
Centuries, pp. 13-56; “The City Mob,” pp.108-125.  
Film: The Assassination of Jesse James by the Coward Robert Ford (2007) – Director:
Andrew Dominik
Class 9: November 9
People Smugglers
Fitzgibbon, K., 2003. Modern-day slavery? The scope of trafficking in persons

in Africa African Security Studies, 12 (1), pp.81-89.

Mandic and Simpson, “Shifted Risk: the Unintended Consequences of Repressing
Refugee Smuggling,” International Migration, pp.73-84.
Andreas, P., 2001. The transformation of migrant Smuggling across the US-Mexican
Border. Global human smuggling: Comparative perspectives, pp.107-125.

Andreas, P. 2013. “Coming to America Through the Back Door” in Smuggler Nation,
pp.208-227.
Film: Shanghai Hotel (2011) – Director: Jerry Allen Davis
Class 10: November 16
Narcotrafficking
Alfred McCoy, “Coercion and its unintended consequences: A study of heroin trafficking


in Southeast and South West Asia.” Crime, law and social change, 33(3), pp.191


224.
Mahmood Mamdani, “Financing the Jihad Through the Drug Trade” in Good Muslim,


Bad Muslim, pp. 140-146.
Mitchell P. Roth, “Organized Crime in Mexico, Latin America and the Carribean” in


Global Organized Crime: A 21st Century Approach,
pp.357-405. 
Kalyvas, S.N. “How civil wars help explain organized crime—and how they do not.”


Journal of Conflict Resolution, 59(8), pp.1517-1540.
Film: Maria Full of Grace (2004) – Director: Joshua Marston
Class 11: November 23
Nefarious Contraband
Louise Shelley, “The Trafic Trajectory of the Rhino Horn Trade” in Dark Commerce,
pp.87-111.

Danilo Mandić, “Smuggling Kidneys and Uranium” in Gangsters and Other Statesmen,
pp. 82-103.
Zaitseva and Hand, “Nuclear Smuggling Chains Suppliers, Intermediaries, and End
Users. American Behavioral Scientist, 46(6), 822-844.
Flottau, R. “Albania’s House at the End of the World: Family Denies Organ Harvesting
Allegations,” Spiegel (Sept. 2008). 

Film: Les Misérables (2019) – Director: Ladj Ly
Class 12: November 30
Student Presentations #1
In-class presentations and workshopping final papers.
Class 13: December 7
Student Presentations #2
In-class presentations and workshopping final papers.
Class 14: December 14
Final Class Review
Final Paper due midnight December 19th. 
